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BY SAMUEL FRENCH 



TRISTAN BERNARD. 

Tristan Bernard stands in much the same relation 
to contemporary French drama as George Cohan 
does to that of the United States : in his comedies 
the most amusing types of the society of the day 
are set forth with a good-humor and freshness 
which gives them an individual charm all their 
own. Many of his numerous plays are broad farces, 
but there is a philosophical strain running through- 
out, which raises them out of the realm of the purely 
theatrical. In " On nait esclave " and " Le Petit 
Cafe ", for instance, we find a serious comment on 
life; this however, never interferes with the joyous 
course of the comedy, but rather forms a solid 
background. 

" Je Vais m'en aller ", which is here translated 
into English for the first time, is a very simple 
little dialog, illustrative of the early work of this 
dramatist. There are no difficulties in the way of 
staging or acting for amateurs. 



I'M GOING! 



PERSONS REPRESENTED. 

Henri 

Jeanne His wife 

Scene: — A room in the apartment of Henri and 
Jeanne, in Paris. 

Time -.-^The present. 
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Scene : — A small and well-furnished room. As the 
curtain rises, enter Jeanne, left, followed by 
Henri. She sits down on a sofa which is down- 
stage to the left. Henri goes up to the window 
at the hack, then comes down-stage, sitting on 
a chair to the right, near a small table, where 
there is a coffee service. 

Henri. Weather is always the same : every Sun- 
day it's superb until noon, then it's cloudy and a 
little rainy — or else there's a big thunderstorm. It's 
always that way when I want to go to the races ! 

Jeanne. Are you going this afternoon? 

Henri. {A little nervous) Of course, didn't 
you know ? I told you this morning. 

Jeanne. You want to lose more money! 

Henri. You know I never bet. 

Jeanne. Then you're going to leave me all alone ? 
Take me with you ! 

Henri. No, no ; that's not the idea. When I go 
alone, I take a cab and pay five francs for it ; that's 
my total. I know the doorkeeper and I can always 
find some friend to drive me around. Now if you 
go with me, I must get a special carriage, and that 
costs twenty francs. 

Jeanne. We paid only fifteen last week. 

Henri. Because the weather was bad. In any 
event, I have to buy a lady's ticket for you — ten 
francs ! Personally, I can't see the use in spending 
thirty francs — well, say twenty-five — for something 
that gives you no pleasure. You've told me a hun- 
5 
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dred times you don't like horse-racing. And as for 
me, when I go with you, I don't have a good time. 

Jeanne. You are polite! 

Henri. No, I have a good time only when I go 
alone. When you are with me, I can't run about, 
I can't look at the stables, or the judges' stands, or 
anything. When I'm alone, I can do as I please. 
And then, if you go I must put on my best clothes — 
these are old moth-eaten ones — and I can never have 
a good time in new clothes. If you insist on going 
out with me, let's go for a walk or a drive, but not 
to the races. 

Jeanne. Yes, up the Champs-Elysees together! 
And have you looking daggers at me all the time! 
Whenever I do go with you, you're always making 
disagreeable remarks. 

Henri. Because you are in a bad humor — you'll 
never give me your arm. 

Jeanne. It looks too foolish for words. 

Henri. If you'd only walk like a human being! 
But you seem to take particular pleasure in walk- 
ing as fast as your feet will carry you. For instance, 
I'm walking at your right, and you want to pass 
someone in front of us ; well, you walk directly in 
front of me and don't leave me an inch of room. 
Then I've got to run fast in order to catch up to 
you. Now, it isn't right that I should have to run 
to keep up to you, especially as I should be at your 
side and not have it look as if you were unaccom- 
panied. Think of the remarks people make to you ! 

Jeanne. But you allow me to go out unaccom- 
panied ! 

Henri. I do, but 

Jeanne. Yes, because you don't care what people 
say to me when you aren't there to have to demand 
an apology ! 

Henri. Anyway, I don't care to go out with 
you. And since you don't like it either 

Jeanne. Oh, of course, I don't beam with 
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pleasure, but I should enjoy it if you only behaved 
decently, and weren't always making disagreeable 
remarks. I'd as soon go out with you as with any- 
one else. 

Henri. (After a pause) What time is it? 

Jeanne. No time: the little clock over there 
hasn't been running for a week. 

Henri. I'll find out in the kitchen. 

Jeanne. You know very well that the cook never 
has the right time; she's always half an hour fast 
or half an hour slow, depending on whether dinner 
is ready or not. 

Henri. I'm going now, and I shan't need a 
carriage. I'll take the train at the Saint-Lazare 
Station. (He is about to kiss Jeanne) 

Jeanne. Then you're really going to leave me 
alone ? Very well ! 

Henri. (Seating himself by Jeanne) Come 
now, dear, what difference does it make to you if 
I'm going out for a little innocent amusement? 
Why, if I stayed you would only" be bored to death ! 

Jeanne. Nice, isn't it, for me to stay quietly at 
home while Monsieur goes out to amuse himself ! 

Henri. But this is no kind of weather for a walk 
or a drive ! 

Jeanne. Is it any better to go to the races ? 

Henri. Of course it is. They race in all kinds 
of weather. I can't deny that it isn't so amusing 
when it rains — why, to-day, for instance I know I'm 
not going to be wildly amused. 

Jeanne. Then why don't you take me? 

Henri. I'Ve told you already — then it's going to 
rain and you'd spoil your dress. 

Jeanne. I'll put on an old one. 

Henri. But you won't have a good time. (He 
rises impatiently) No, I think it's absurd to throw 
away thirty francs a day like this. You would 
blame me for my extravagance for a week to come. 
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Jeanne. I know it seems absurd to spend thirty 
francs to go to the races ; I'd rather go to the theater 
and have supper after. 

Henri. You're quite right. You are a very- 
reasonable httle woman — very practical. Now I'm 
going! {He goes to her) Do you want me to go? 

Jeanne. Do just as you please. 

Henri. Tell me you want me to go. 

Jeanne. You are perfectly free. 

Henri. I won't go if you're going to be sulky. 

Jeanne. You really can't expect me to leap for 
joy when you leave me all alone and go off for the 
day on a pleasure trip? 

Henri. Aren't you going out? 

Jeanne. Where should I go ? 

Henri. For a little walk — ^you need the air. 
{He once more tries, to say good-by) Well, then — 
There you are, sulking! {Irritated) You're a 
stubborn little minx! 

Jeanne. Why ? 

Henri. Because you sulk merely to spoil my 
pleasure. It's absurd of me to allow myself to be 
affected. You know I enjoy the races — ^well, I'm 
going! {He takes his opera-glasses and hat) How 
selfish women are ! {Returning to his wife) Good- 
by — kiss me, won't you ? 

Jeanne. No ! 

Henri. Why not? {Sulkily) Now she won't 
kiss me ! 

Jeanne. Why should I kiss a man who calls me 
a stubborn little minx? 

Henri. Oh, very well then ! {Laying down his 
opera-glasses and hat) I see you want to keep 
me from going to the races. I hope you are satisfied 
now? I'm not going! And I had a twenty-franc 
ticket. I'm going to tear it up! {He takes the 
ticket from his pocket) I'll tear it ! Are you going 
to let me ? It's worth twenty francs ? 
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Jeanne. It is if you use it. But you can't sell 
it, therefore it isn't worth a sou. 

Henri. (Returning the ticket to his pocket) 
Now, dearest, let me make a proposal. (He sits 
down by her) You know I love you — I'll stay 
another fifteen minutes, and I shan't take the train 
at Saint-Lazare ; I'll take a cab at the door. 

Jeanne. If you're going you'd better go at once 
and save the cab- fare. 

Henri. You think so? I'm going! Good-by! 
Kiss me. (He rises and kisses her) 

Jeanne. There ! 

Henri. Now ! 

Jeanne. Oh, you make me tired ! (She rises 
and goes into her room, left. Henri then takes 
up his opera-glasses and hat again and starts to go, 
then hesitates and sits down. Re-enter Jeanne a 
moment later) What, haven't you gone yet? 
(Henri makes no answer) There is nothing to 
prevent your going. I'm going out myself. 

Henri. Where are you going? 

Jeanne. To send a telegram to Juliette. She is 
going to be home all day, and she said I might come 
to see her. 

Henri. Good! I see! {He rises) I'm going! 
Good-by ! 

Jeanne. Good-by, dearest. (Henri is at the 
door) Have a good time. 

Henri. {Stopping and looking at her intently) 
What? 

Jeanne. I say have a good time. 

Henri. Are you glad I'm going? 

Jeanne. Very, because you like the races. 

Henri. Then I think I'll stay. {He lays his 
opera-glasses and hat on the little table and then 
sits down. He is somewhat preoccupied) It's not 
natural for you to be so pleased. Will you kindly 
show me the telegram you are sending to Juliette ? 
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Jeanne. Why so mysterious ? Here it is. {She 
shows him the telegram) 

Henri. You let me have it very quickly ! You're 
not usually so obedient when I ask you for some- 
thing. You must have some reason ! 

Jeanne. My dear, you are stark staring mad ! 

Henri. Yes — you think me blind, don't you? 
This telegram to Juliette — ! It's a signal, that's 
what it is ! It's your revenge ! Ha ! 

Jeanne. How absurd you are ! I shan't answer. 

Henri. Wiser for you, eh? — Oh, dear, and I'll 
miss the first race ! Well, I prefer not to go under 
these circumstances. My pleasure is spoiled any- 
way. I want to stay with you ! 

Jeanne. This is too absurd ! 

Henri. Yes, I know. I'll be in your way. Of 
course, you and Juliette had it all arranged — I know 
you were going to meet someone — ^but I tell you I'm 
not the man to be trifled with ! {Angrily) I'll have 
a talk with him! 

Jeanne. I haven't the honor of knowing Him ! 

Henri. Meantime I shall wait here — {He 
strikes the table with his fist) in peace and quiet! 

Jeanne. {Exasperated, as she thrusts his hat on 
his head) Listen to me, now: go to the races. 
You've got on my nerves, and I don't intend to spend 
the whole afternoon with a disagreeable creature 
like you ! 

Henri. I am here and I am going to stay here. 
You can't move me ! 

Jeanne. But what are you afraid of? 

Henri. {Darkly) I don't want you to go to ■ 
Juliette's — or anywhere else. 

Jeanne. You may take me to Juliette's if you 
like. 

Henri. Do you want me to ? {He rises) Very 
well, put on your hat. {She starts to go to her room 
but he takes her by the hand) Really? Look me 
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in the eye. Do you want me to take you to 
Juliette's? 

Jeanne. Yes, I do. Well? 

Henri. Then I'm going to the races. I see — you 
mean it. Good-by, dear — {He kisses her) Now, 
do you know what would give me a great deal of 
pleasure? I'd like you to stay here and not go to 
Juliette's. 

Jeanne. Oh, indeed! You're not satisfied to 
leave me all alone and neglected, but you even insist 
on my not going out! {Sobbing) AH right, then, 
1 won't go out ! I'll stay here I 

Henri. {Moved) There, there, dear! Don't 
cry I I'll stay with you, my dear little girl ! 

Jeanne. {Tearfully) I see you do love me — in 
your way ! 

Henri. {Taking her in his arms) Of course I 
do! See, I'm willing to sacrifice my whole after- 
noon for you. I do it willingly, joyfully. {A 
pause) Joyfully. {Another pause. He kisses her 
on the forehead) Now if I were in your place, I 
know what I should say to my dear little husband. 
{He embraces her) I should say : " My dear, you 
have proved to me that you love me, and I won't 
acccept your sacrifice — " (Jeanne breaks away 
from him) Jeanne, we aren't children, we can 
see and think clearly like rational human beings. 
Let us not ruin our happiness by making useless 
sacrifices. 

Jeanne. That's a nice theory, but you only act 
on it when you want to use it for your own pleasure. 
You know how I adore dancing, and you never take 
me, because you say you detest it. 

Henri. But that isn't the same thing, dearest ! 
I have to take you to dances, while you aren't forced 
to accompany me to the races. 

Jeanne. But that's what I want to do! Take 
me! 



12 I'M GOING. 

Henri. It's raining. 

Jeanne. It's not raining. 

Henri. It will soon. — ^What time is it? 

Jeanne. (With a sigh) Time for you to go! 

Henri. (Effusively) Thank you! Then you 
don't care if I do go? 

Jeanne. Not in the least. 

Henri. And you aren't going out yourself? 
Are you going to stay here all alone and neglected ? 

Jeanne. Yes, all alone and neglected. 

Henri. Dear girl! (He rises) Well, now for 
the races ! (He takes the opera-glasses and hat and 
goes to the door at the right as he looks at Jeanne 
zvith an air of tenderness) Good-by, dearest ! (He 
goes out) 

Jeanne. (Waits for a moment, listens, and hears 
the outer door close, then rises, and goes to the door 
at the hack. She speaks to someone off-stage) 
Marie, don't go before you get me a large cup of 
chocolate. Bring two rolls, too. Oh, and go at 
once to my room and bring me my box of ribbons 
and those old hats. (She comes down-stage, and 
says beaming) What fun I'll have trimming hats! 

CURTAIN. 



THE WORLD'S BEST PLAYS 

By Celebrated Elnropean Authors 



A NEW SERIES OF AMATEUR PLAYS BY THE BEST 
AUTHORS, ANCIENT AND MODERN, ESPECIALLY 
TRANSLATED WITH HISTORICAL NOTES, SUG- 
GESTIONS FOR STAGING, Etc., FOR THE 
USE OF SCHOOLS, COLLEGES, AND 
DRAMATIC CLUBS 

BARRETT H. CLARK 

General Bditor 



ITH the immensely increased demand tor new 
plays lor purposes of production by amateurs 

W comes a correspondingly great demand tor a care- 

ful selection of those plays which can be easily 
and well presented by clubs and colleges. The 
plays in the present series have been chosen with 
regard to their intrinsic value as drama and liter- 
ature, and at the same time to their adaptability to the needs and 
limitations of such organizations. 

The Series, under the personal supervision of Mr. Barrett H. 
Clark, instructor In the department of Dramatic Literature at 
Ohiuitauaua. Hew Tork, assistant stage manager and actor with 

Mrs. Fiske (seasonl912-1913), nowjiomprises 44 titles, more will make 
their appearance during the year. Eventually there will be plays from 
ancient Greece and Rome, Italy, Spain, France, Russia, Germany, and 
the Scandinavian oountrieB, representative of some of the best drama 
all ages and lands. 

which Play is prefaced by a concise historical note by Mr, Clark and 
a few suggestions for staging. 



Plays Now Ready 

INDIAN SUMMER, a comedy in one a>-t by MEILttiO and 
HAiiBVT. This little play, by two of the mos, famous writers of 
comedy of the last century, has been played at the Com^die Fran- 
caise at Paris for upwards of forty years, and remains one of the 
brightest and most popular works of the period. Fsian 25 Cents. 

ROSALIE, by Max MAuaBT. A " Grand Guignol " comedy In 
one act, fail of verve and clever dialogue. Rosalie, the stubborn maid, 
leads her none too amiable master and mistress Into uncomfortable 
complications by refusing to open the front door to a supposed guest 
of wealth and influence. Price 25 Cents. 

MODESTT, by PATH, Hervieu. A delightful trifle by one of the 
most celebrated of living dramatists. Price 25 Cents. 

THE ART OF BEING BORED, tie ifonde oil I'on g'EnnuU), a 
comedy in three acts by Edouard PaiUiBron. Probably the best- 
known and most f reauently acted comedy of manners in the realm 
of nineteenth century French drama. It is replete with wit and 
comic situations. For nearly forty years it has held the stage, 
while countless imitators have endeavored to reproduce Its fresh- 
ness and charm. Price 25 Cents. 

A MARRIAGE PROPOSAI,. by Anton Tohbkhoff, a comedy 
in one act, by one of the greatest of modern Russian writers. TUs 
little farce is very popular in Russia, and satirizes the peasants of 
that country in an amusing manner. Price 25 Cents. 

THE GREEN COAT, by AiiEBBD X>E HusSET and Khilb Attgieb. 
A slight and comic character sketch of the life of Bohemian artists 
in Paris, written by one of France's greatest poets and one of her 
best-known dramatists. Price 25 Cents. 

THE 'WAGER, by GinsHPPB GiAOOSA. This one act poetic 
comedy, written by the most celebrated dramatist of modern Italy, 
WM the author's first work. It treats of a wager made by a proud 
young page, who risks his life on the outcome of a game of chess. 
Pbiob 25 CxHTS. 



The I^ITTLE shepherdess, a poetic comedy in one act, 
by Andre Eivoirb. A cliarmingr pastoral sliietch by a well-known 
French poet and dramatist. Played with success at the Oom^die 
Francaise. Price 25 Cemts. 

PHOHMIO, a Latin comedy by Terence. An up-to-date version 
of tlie famous comedy. One of the masterpieces of Latin drama; 
the story of a father who returns to find that his son has married 
a slave girl. PhormiOi tlie parasite-villain who causes the numerous 
comic complications, succeeds in unraveling the difficulties, and 
all ends happily. Price 25 Cents. 

THE TWINS, a Latin farce by Plahtus, upen which Shake- 
speare founded his Comedy of Errors. Price 25 Cents. 

THE BOOR, by Anton Tohekoft- A well-known farce by the 
celebrated Bussian master; it is concerned with Bussian peasants, 
and portrays with masterly skill the comic side of country life. 
Price 25 Cents. 

THE BL,ACS PEARI., by VICTORIES Sabdotj. One of garden's 
most famous comedies of intrigue. A house has, it is thought, 
been robbed. But through skilful investigation It is found that the 
havoc wrought has been done by lightning. Price 25 Cents- 

CHARMING LEANDBE, by Theodore de Banvillb. The 
author of " Gringoire " is here seen In a poetic vein, yet the French- 
man's innate sense of humor recalls, in this satirical little play, the 
genius of Moliere. Price 25 Cents. 

THE POST-SCRIPTUM, by Emile Auqieb. Of this one-act 
comedy Professor Brander Matthews writes: "... one 
of the brightest and most brilliant little one-act comedies in any 
language, and to be warmly recommended to American readers." 
Price 25 Cents. 

THE HOUSE OF FOURCHAMBAULT, by Emile Augieb. 
One of the greatest of recent French family dramas. Although the 
play is serious in tone. It contains touches which entitle it to a 
position among the best comedies of manners of the times. Pbiob 
^ Cents. 
^ 



PANUEIGE'S SKEEP. a comedy in one Act by Meii^hao and EALi:\->r 
A famous and often-acted little play based upon the obstiDacy of a charm- 
ing woman, who ib finally induced to marry. 1 man, 2 vzuzncn. Price 
25 Cents. 

THE LAW-SUIT (Der Prozess), a comedy in one act by Eodhhich 
EnNEDix. A famous comedy }y the well-known German-dramatist — 
author of " The Obstinate F' .r.iiy," and " The Third Man." The play is 
full of amusing situations a.. J bright lines. 5 men. Price 25 Cents. 

THE THIRD MAN (Der Fritte), a compdy in one ant by Ucdertch 
BiSNEDix. A hig-hly amusing little comedy based upon the obetiuacy of 
human hc-ing^s, and proves tl,e truth of the ssylug that "love finds a 
way." 3 wc.men, i man. PmcE 25 Cents. 

THE GENTLEMAN TRADE.SMAIJ {Le Bourgeois Gcntile-homme) , a 
comedy in four actE by MoLJ£r^5. One of the best-known comedies of 
Ihe celebrated master cf comedy. " The Gcr tlenian Tradosman " ridic-:Llcs 
the affectations or M. Jourdain. a rich parvenu, 9 men, 5 women. FitiCB 
50 Cents. 

THH SiCILLVN (Lc Sicilien),a farce in two scenes by MoLisns, One 
of the lighter come'^'es of ini;ri~!ie. Thior-Vay is i->id in Sicily, and has to 
do with the cajture of a Icauiifrl Greek £,'ii\e from her selfish and 
tyrannical mafeicr, 4n:ei-, L" v/cnren. 1-nicE 25 CE^TG. 

DOCTOR LCfVZ (L,'A.~iC!'r Medecine), a farce in thre3 acts Vy Mol- 
iere. An uproarious faice, satirizing the meuical profeseicn. T'. rough 
it runs the story cf a ycung giri vrho pretends to be iil in order tl.at she 
may marry the man she loves. 5 men, 4 women. 1'Rtce 25 Cents, 

THE AFFECTED YOU^G LADIFS (Lcs Precieuses Ridiculss:. a 
comicdy in one aci: by MOLiLiiE. The fariicu:: t;"/ire en iutfliecturl ; r..i 
social afrectation. Like most of Molieve's plays, the theme in this is ever 
modern. 3 women, 6 men. Pkice 25 Cents. 

VM GCi^'G ! A comedy in one act by Teistan EernaPwD. A celifhlful 
bit of comedy of obstinacy and reconciliation. 1 man, 1 woman. Piiics 

25 Cents 

THE FAr.RV (La Fee), a romantic comedy in one act by Octa"\'e FnuiL- 
LET. Laid in a hut in Normandy, this little com.edy is full rC poetic 
charm and quiet humor. The element of the supernatural is introduced in 
order to di'ive home a strons: lesson. 1 woman, 3 men. Price 25 CeKTS. 

THE VILLAGE (Le Village), a comedy in one act by Octave T'^vi-l'Jzt. 
The author here paints the picture of an elderly couple, and shows that 
they have not realized their happiness until it is on the point of being 
taken from them. 2 women, 2 men. Price 25 Cents. 



THE BENEFICENT BEAR, a comedy in three acta, by Goldoni. One 
of the best-known comedies of the Father of Italian Comedy. A costume 
piece laid in 18th century France, the principal character in .which ie a 
good-hearted, though gruff, old uncle. 4 men, 3 women. Price 25 Cents. 

GRAMMAR t La Grammaire) , a farce in one act by Labiche. An amus- 
ing and charming comedy by one of the greatest of 19th century French 
dramatists. 4 men, 1 woman. Price 25 Cents. 

THE TWO COWARDS (Les Deux Timidee), a. comedy in one act by 
Labichb. a very amusing and human little comedy, in which a strons- 
wiUed girl helps her father choose for her the man she wishes to marry, 

2 women, 3 men. Price 25 Cents. * 

MASTER PATEUN. SOLICITOR, a comedy in three acts. Special 
version by Bkueys. One of the most fwnoua of eerly French farces. 
The setting and character belong to the late Middle Ages. The play is 
concerned with the crooked dealings of a clever lawyer. 7 men, 2 women. 
Prick 25 Cents. 

CRISPIN, HIS MASTER'S RIVAL, a comedy in one act by Lb Sag«. 
A famous comedy by the author of "Gil Bias," concerned with the 
pranks of two clever valets. ISth century costumes and settings. 4 men, 

3 women. Price 25 Cents. 

THE LEGACY, a comedy in one act by Marivaux. A delicate high 
comedy of intrigue. Marivaux one of the masters of old French comedy, 
and this play is full of deft touches of characterization. 2 women, 4 
men. Price 25 Cents. 

AFTER THE HONEYMOON, a farce in one act by Wolfgang Gya- 
LUi. A Hungarian farce full of brilliant dialog and movement. 1 man, 

1 woman. Price 25 Cents. 

A CHRISTMAS TALE, a poetic play by Maurice Bouchor. A beau- 
tiful little miracle play of love and devotion, laid in 15th century Paris. 

2 men, 2 women. Prick 25 Cents. 

CRAINQUEBILLE, a play in three scenes by Anatole France. A 
delightful series of pictures of Parisian street life, by the author of " The 
Man Who Married a Dumb Wife." 12 men, 6 women. PRICE 25 Cents. 

JEAN-MARIE a poetic play in one act by Andre TheuRibt. A path- 
etic play of Norman peasant life. 2 men, 1 woman. Price 26 Cents. 

THE REBOUND, a comedy in one act by L. B. Picard. A clever 
comedy of intrigue, and a satire of social position. 2 women, 5 men. 
Price 25 Cents. 



THE DOCTOR IN SPITE OF HIMSELF, by MOLIEEE. A 
f amou3 farce by the greatest of French dramatists. Sganarelle has 
to be beaten before he will acknowledge that he is a doctor, which 
he is not. He then works apparently miraculous cures. The play 
is a sharp satire on the medical profession In the 17th Century. 
Prire 23 Cents. 

BRIGNOL AND HIS DAUGHTER, by CAP0S. The first 
comedy In English of the most sprightly and satirical of present- 
day French dramatists. Price<^ Cents. 

CHOOSING A CAREER, by G. A. de CAILiiAvi:!. Written by 
one of the authors of " iSve 'Watches." A farce of mistaken 
identity, full of humorous situations and bright lines. Prici 95 
Cents. 

FRENCH WITHOUT A MASTER, by Tristan Bernard. A 
clever farce by one of the most successful of French dramatists. 
It is concerned with the difficulties of a bogus-Interpreter wb» 
does not know a word of French. Price 25 Cents. 

PATER NOSTER, a poetic play in one act, by Francois 
OOPPEB. A pathetic Incident of the time of the Paris Commune, 

in 1871. PniOE 25 Cents. 

THE ROMANCERS, a comedy in three acts, by Edmond Ros- 
tand. New translation of this celebrated and charming little 
romantic play by the famous author of "Cyrano de Bersrerac" and 
" Chantecler." Price 25 Cents. 

THE MERCHANT GENTLEMAN, (Le Bourgeois Gentil- 
homme), by Moliere. New translation of one of MoUfere's comic 
masterpieces, a play which is peculiarly well adapted to amateur 
production. Price 50 Cents. 



